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for the East, which is shortly to take place. He related to
Egg that the plan of visiting Syria had originated when he
was a boy at school listening to the lessons from the New
Testament. Ever since those early days he had felt the
most profound reverence for the gospel narrative; and this,
coupled with his conviction " that truth, whatever it be, is
above all price," strengthened his desire to use his powers
" to make more tangible Jesus Christ's history and teaching.'*
There was every reason to believe, he said, that the divine
intention was " that every generation should contribute its
quota of knowledge and wisdom to attain the final purpose;
and however small my mite may be, I wish to do my poor
part, and in pursuing this aim I ought not surely to serve
art less perfectly.17 There is a sublime humility in these
words which disarms criticism and raises Hunt far above his
brother painters. Egg had been beseeching him not to go
abroad, and Ruskin, when he heard of the project, tried to
convince him that his true work in life was to establish and
train a new school of artists in England. Sympathize
though one must with Ruskin's argument, in the belief that
the best soil for art to grow out of is that of its native land,
one is led by Hunt's simple honesty to affirm that, despite
the apparent disadvantages of such a plan, he did well to
follow the dictates of his own conscience.

One incident which served to strengthen his intention
ought not to be passed without mention. On the opening
day of the 1852 Academy Exhibition he happened to have
been standing near a group of authoritative critics who were
talking in loud tones, and among whom was one who had
been a bitter enemy of Pre-Raphaelitism. Someone said
to the latter, " Well, it seems as though P.R.B. are looking
up"; but the grudging reply was, " Millais is decidedly
coming forward, but I hate his followers." This remark,